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Sportfreunde Stiller
»Jeder nur ein X«, 2022 
Album Artwork 
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Sportfreunde Stiller
»Jeder nur ein X«, 2022 
Album Booklet 
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Instrument
The Instrument Village, 2013 
Veranstaltungsplakat 
Seite 23
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Faiva und das Phantom Orchester 
»Die Stadt gehört wieder Mir« 
Kopfhörer Recordings, 2012 
Illustration, Lettering & Packaging 
Seite 24 und !.
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Faiva und das Phantom Orchester 
»Die Stadt gehört wieder Mir« 
Kopfhörer Recordings, 2012 
Veranstaltungsplakat
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!e lazydogs 
typefoundry.
Textur mon 
amour. Typedesign

»LD Textur« 
Lazydogs Typefoundry,
Stand 09.2020
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Sameway Music Productions 
Recording Studio Logotype, 2008 

Roman Fischer 
»Bigger Tan Now« 
Blickpunkt Pop, 2004 
Album, Packaging

3130



Martin and James 
»Wrong Directions« 
Universal Music GmbH, 2010 
EP-Cover, Packaging

Lettering 
»Grimms Erben«
Walde & Graf, 2012

3332



FC Bayern Museum 
Katalog, 2022 
Gesamtgestaltung und  
Buchgestaltung
Seite 34 / 35 Cover und Beileger,  
Innenteil Seite 36 und !.
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Schrift. Wahl und Mischung
Rheinwerkverlag, 2020 
Gesamtgestaltung und Text
Seite 42 Cover, Rückseite Seite 43, 
Innenteil Seite 44 und !.
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Grimms Erben 
Walde & Graf, 2012 
Buchgestaltung, Typogra!e, 
Satz und Illustrationen 
Seite 49 und !.
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Hamburgefount
Hamburgefount
Hamburgefount
Hamburgefount
Hamburgefount
Hamburgefount

Typedesign
»LD Barrique« 
Lazydogs Typefoundry,
Stand 02.2022
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The Seattle Sound System 
DJ Set, 2010 
Logotype

Roman Fischer 
»Fashion« 
Blickpunkt Pop, 2004 
Promo CD
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Instrument 
»Sonic Cure« 
The Instrument Village, 2022 
Album Artwork

Instrument 
The Instrument Village, 2022 
Digitale Singleauskopplungen
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The Lazydogs are: Kai Büs!l, Oliver Linke and 
Robert Strau!. Born and bred in Germany, we de-
sign, create and apply our fonts in a wide variety of 
contexts, from book to po"er to screen.

 Like mo" other people, we embrace the opportu-
nities of modern-day te!nology. But unlike many, 
we refuse to let the tail wag the dog. It’s not that  
we don’t like new tri#s; but rather than a$iring to 
the supposed perfe%ion of ma!ine-made forms,  
we put ae"hetics and readability fir". Only when 
we’re satisfied with the letters we have cra&ed do  
we turn to te!nology to digitise, $ace and kern  
our letterforms.

 At the Lazydogs Typefoundry, we quite simply 
remain faithful to our cra&.

lazydogs typefoundry
Kai Büs!l, Oliver Linke, Robert Strauch GbR
Milchberg 9
86150 Augsburg, Germany

buy our fonts at
www.lazydogs.de

*Vela Bold, 
Design: Holger Königsdorfer

[c] 2014 lazydogs typefoundry | Kai Büschl, Oliver Linke, Robert Strauch GbR | Milchberg 9, 86150 Augsburg, Germany | E-mail: info@lazydogs.de | www.lazydogs.de
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The Lazydogs Typefoundry 
Schriftmusterplakat, 2014 
Vorne Seite 59, Hinten Seite 60
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The quick brown fox jumps over the 
lazydogs. Pack my box with five dozen 
liquor jugs. Bei jedem klugen Wort von 
SOKRATES RIEF XANTHIPPE zynisch: 
Qu’mes j’vaux faichent l’whisky pour 
deux zèbres! Eva jagt im Taxi quer durch 
Sylt. 26480 mal musste sie umsteigen. 
Langflest þessara orða hafa komið #am 
í tengslum við málfarsráðgjöf í síma. 
Nýyrðadagbókin er því ekki a#akstur 
skipulegrar orðtöku úr nútímamáli. Nie 
każdy wie, że “Pchnąć w tę łódź jeża 
lub ośm skrzyń fig” to pangram – zdan-
ie, które zawiera wszystkie trzydzieści 
dwie litery polskiego alfabetu. Però 
l’arribada de la tipografia digital ha 
tornat a posar en qüestió la imatge 
gràfica correcta. Manera incorrecta 
intel.ligència o no del tot adequada 
intel·ligència. Tercümanın da, kamu 
idaresi çalışanlarınınki gibi sır saklama 
yükümlüğü bulunmaktadır; tercüman 
tarafsız ve yansız olmak zorundadır. Har 
du sprogøre og sprogøje – fører teksten 
dig til forståelse eller fanger den blot din 
flittige & ra7nerede opmærksomhed? �
A8larer den spæde spørgsmål? Acīm 
redzot, ausīm dzirdot. Burtu kuģi viļņus 
šķeļ. Bet pa vidu viss tas ūdens. Šņāc un 
ķērc, un jēgu smeļ. La langue #ançaise 
impose des règles typographiques très 
strictes. On accentue normalement les élé-
ments qui doivent l’être. «Être ou ne pas 
être accentuée» U tom periodu se škola i 
učitelji trude da priviknu đake na škol-
sku atmosferu. Cilj je ojačavanje stručnih 
i kreativnih sposobnosti kao i motorike i 
socijalnog. 14 pt / 18 pt

The quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen liquor 
jugs. Bei jedem klugen Wort von SOKRATES 
RIEF XANTHIPPE zynisch: Qu’mes j’vaux 
faichent l’whisky pour deux zèbres! Eva jagt 
im Taxi quer durch Sylt. 26480 mal musste sie 
umsteigen. Langflest þessara orða hafa komið 
#am í tengslum við málfarsráðgjöf í síma. 
Nýyrðadagbókin er því ekki a#akstur skipu-
legrar orðtöku úr nútímamáli. Nie każdy wie, 
że “Pchnąć w tę łódź jeża lub ośm skrzyń fig” 
to pangram – zdanie, które zawiera wszystkie 
trzydzieści dwie litery polskiego alfabetu. Però 
l’arribada de la tipografia digital ha tornat a 
posar en qüestió la imatge gràfica correcta. 
Manera incorrecta intel.ligència o no del 
tot adequada intel·ligència. Tercümanın da, 
kamu idaresi çalışanlarınınki gibi sır saklama 
yükümlüğü bulunmaktadır; tercüman tarafsız 
ve yansız olmak zorundadır. Har du sprogøre og 
sprogøje – fører teksten dig til forståelse eller 
fanger den
blot din flittige & ra7nerede opmærksomhed?  
A8larer den spæde spørgsmål? Acīm redzot, 
ausīm dzirdot. Burtu kuģi viļņus šķeļ. Bet pa 
vidu viss tas ūdens. Šņāc un ķērc, un jēgu smeļ. 
La langue #ançaise impose des règles typograph-
iques très strictes. On accentue normalement les 
éléments qui doivent l’être. «Être ou ne pas être 
accentuée» U tom periodu se škola i učitelji 
trude da priviknu đake na školsku atmosferu. 
Cilj je ojačavanje stručnih i kreativnih sposob-
nosti kao i motorike i socijalnog. Skriftspråk 
er språk som blir uttrykt eller representert av 
teikn, som hieroglyfar eller bokstavar, gjennom 
eit skriftsystem. 12 pt / 15 pt

Vela
HamburgefontEiv
HAMBURGEFONTSTIV
Hamburgefontstiv QR
Hamburgefontstiv
1234567 1234567 
The Vela text typeface was created by German designer 
Holger Königsdörfer, initially as part of his final project 
at the University of Applied Sciences in Augsburg. It was 
developed in an elaborate process of experiments includ-
ing calligraphy, printmaking and photography in which 
he searched for new letterforms to integrate into his type-
face. The outcome is Vela, a vigorous but still »winged« 
slab-serif. 

 The Vela Family is a bundle of three fonts: Regular 
(including Small Caps), Italic (including Swash Capitals) 
and Bold. These fonts support all European languages 
and provide an extended character set. Additional glyphs 
such as various figure sets, currency symbols, swashes 
and alternates make the Vela Family suitable for many 
diKerent fields of high-quality typography. 10 pt / 14 pt

The quick brown fox jumps over the lazy-
dogs. Pa! my box with five dozen  liquor 
jugs. Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynis":  Qu’mes j’vaux 
fai"ent l’whisky pour deux zèbres! Eva 
jagt im Taxi quer  dur" Sylt. The qui! 
brown fox jumps over the lazydogs. Pa! 
my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xan-
thippe zynis": Eva jagt im Taxi  quer dur! 
Sylt. The qui" brown fox jumps over the lazy-
dogs. Pa"  my box with five dozen liquor jugs. 
Bei jedem klugen Wort von  Sokrates rief Xanthip-
pe zynis!: Qu’mes j’vaux fai!ent l’whisky  pour 
deux zèbres! Eva jagt im Taxi quer dur! Sylt. 
Das #esel is riesig! 26480 Mal mu$te sie um-
%eigen. The qui" brown fox jumps over the 
lazydogs. Pa" my box with five dozen  liquor 
jugs. Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynis":  Qu’mes j’vaux 
fai"ent l’whisky pour deux zèbres! Eva 
jagt im Taxi quer  dur" Sylt. The qui! 
brown fox jumps over the lazydogs. Pa! 
my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xan-
thippe zynis": Eva jagt im Taxi  quer 
dur" Sylt. Pack my box with five 
dozen  liquor jugs. Bei jedem klugen 
Wort von Sokrates rief Xanthippe 
zynisch:  Qu’mes j’vaux faichent 
l’whisky pour deux. Eva jagt im Taxi 
quer  durch Sylt. The qui! brown fox 
jumps over the lazydogs. Pa! my box 
with five dozen  liquor jugs. Bei jedem 
klugen Wort von Sokrates rief Xanthippe 
zynis": Eva jagt im Taxi  quer dur" Sylt. 
The qui! brown fox jumps over the lazy-
dogs. 26480 Mal mu#te sie um$eigen. 
15 pt / 18 pt

The quick brown fox jumps over the lazydogs. 
Pa! my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthippe 
zynis":  Qu’mes j’vaux fai"ent l’whisky pour 
deux zèbres! Eva jagt im Taxi quer  dur" Sylt. 
The qui! brown fox jumps over the lazydogs. 
Pa! my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthippe 
zynis": Eva jagt im Taxi  quer dur! Sylt. The qui" 
brown fox jumps over the lazydogs. Pa"  my box with 
five dozen liquor jugs. Bei jedem klugen Wort von 
 Sokrates rief Xanthippe zynis!: Qu’mes j’vaux fai!ent 
l’whisky  pour deux zèbres! Eva jagt im Taxi quer dur! 
Sylt. Das #esel is riesig! 26480 Mal mu$te sie um%eigen. 
The qui" brown fox jumps over the lazydogs. Pa" my 
box with five dozen  liquor jugs. Bei jedem klugen 
Wort von Sokrates rief Xanthippe zynis": 
 Qu’mes j’vaux fai"ent l’whisky pour deux 
zèbres! Eva jagt im Taxi quer  dur" Sylt. The 
qui! brown fox jumps over the lazydogs. Pa! 
my box with five dozen  liquor jugs. Bei jedem 
klugen Wort von Sokrates rief Xanthippe zyn-
is": Eva jagt im Taxi  quer dur" Sylt. Pack my 
box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief 
Xanthippe zynisch:  Qu’mes j’vaux 
faichent l’whisky pour deux. Eva jagt im 
Taxi quer  durch Sylt. The qui! brown fox 
jumps over the lazydogs. Pa! my box with five 
dozen  liquor jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynis": Eva jagt im Taxi 
 quer dur" Sylt. The qui! brown fox jumps over 
the lazydogs. 26480 Mal mu#te sie um$eigen. 
13 pt / 15 pt

The quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen liquor 
jugs. Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynisch: Qu’mes j’vaux 
faichent l’whisky pour deux zèbres! Eva jagt 
im Taxi quer durch Sylt.26480 mal musste sie 
heute umsteigen. Langflest þessara orða hafa 
komið fram í tengslum við málfarsráðgjöf í síma. 
Nýyrðadagbókin er því ekki afrakstur skipulegrar 
orðtöku úr nútímamáli. Nie każdy wie, że 

“Pchnąć w tę łódź jeża lub ośm skrzyń fig” to 
pangram – zda-nie, które zawiera wszystkie 
trzydzieści dwie litery polskiego alfabetu. 
Però l’arribada de la tipografia digital ha 
tornat a posar en qüestió la imatge 
gràfica correcta. Manera incor-recta intel.
ligència o no del tot adequada intel·ligèn-
cia. Tercümanın da, kamu idaresi çalışan-
larınınki gibi sır saklama yükümlüğü bulun-
maktadır; tercüman tarafsız ve yansız olmak 
zorundadır. Har du sprogøre og sprogøje 

– fører teksten dig til forståelse eller fanger 
den blot din flittige & raffinerede opmærk-
somhed? Afklarer den spæde spørgsmål? 
Acīm red-zot, ausīm dzirdot. Burtu kuģi 
viļņus šķeļ. Bet pa vidu viss tas ūdens. Šņāc 
un ķērc, un jēgu smeļ. La langue française impose 
des règles typographiques très strictes. On accentue 
normalement les éléments qui doivent l’être. «Être 
ou ne pas être accentuée» U tom periodu se 
škola i učitelji trude da priviknu đake na 
školsku atmosfe-ru. Cilj je ojačavanje 
stručnih i kreativnih sposobnosti kao i 
motorike i socijalnog. Skriftspråk er språk 
som blir uttrykt eller representert av teikn, 
som hieroglyfar eller bokstavar, gjennom eit 
skriftsystem. Omgrepet kan òg bli brukt for å 
visa til tale som ligg nær nedskrive språk. 
13 pt / 18 pt

The quick brown fox jumps over the lazydogs. 
Pack my box with five dozen liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xan-
thippe zynisch: Qu’mes j’vaux faichent l’whisky 
pour deux zèbres! Eva jagt im Taxi quer durch 
Sylt. 26480 mal musste sie heute umsteigen. 
Langflest þessara orða hafa komið fram í tengslum við 
málfarsráðgjöf í síma. Nýyrðadagbókin er því ekki afrak-
stur skipulegrar orðtöku úr nútímamáli. Nie każdy wie, 
że “Pchnąć w tę łódź jeża lub ośm skrzyń fig” to 
pangram – zda-nie, które zawiera wszystkie 
trzydzieści dwie litery polskiego alfabetu. Però 
l’arribada de la tipografia digital ha tornat a 
posar en qüestió la imatge gràfica correcta. 
Manera incor-recta intel.ligència o no del tot 
adequada intel·ligència. Tercümanın da, kamu 
idaresi çalışanlarınınki gibi sır saklama yüküm-
lüğü bulunmaktadır; tercüman tarafsız ve yansız 
olmak zorundadır. Har du sprogøre og sprogøje 

– fører teksten dig til forståelse eller fanger den 
blot din flittige & raffinerede opmærksomhed? 
Afklarer den spæde spørgsmål? Acīm red-zot, 
ausīm dzirdot. Burtu kuģi viļņus šķeļ. Bet pa vidu 
viss tas ūdens. Šņāc un ķērc, un jēgu smeļ. La 
langue française impose des règles typographiques très 
strictes. On accentue normalement les éléments qui 
doivent l’être. «Être ou ne pas être accentuée» U 
tom periodu se škola i učitelji trude da priviknu 
đake na školsku atmosfe-ru. Cilj je ojačavanje 
stručnih i kreativnih sposobnosti kao i motorike i 
socijalnog. Skriftspråk er språk som blir uttrykt 
eller representert av teikn, som hieroglyfar eller 
bokstavar, gjennom eit skriftsystem. 
12 pt / 15 pt

Streets of 
London
Hamburgefontstiv
Hamburgefont
Hamburgefontstiv
Hamburgefontstiv
1234567  1234567
The Streets of London project was inspired by the street 
signs in the London borough of Kensington. While the 
original signs consisted of upper case letters only, the idea 
soon came up of expanding the character set to create a 
complete typeface and fully serviceable font.

 Robert Strauch was intrigued by the challenge and 
began digitising the lettering on the original London 
signage. These letters were originally the work of the 
British stone carver David Kindersley (1915–1995), whose 
wife gave him access to the original drawings of his letter 
designs. Robert treated the originals with great respect, 
sensitively adding a few modern touches to form a com-
plete OpenType Regular font. Inspired by the design 
process, he continued to invent a set of stylistically con-
sistent Italics, Small Caps and a Bold style, thereby estab-
lishing a font family that is suitable for use in various 
typographic contexts. The result is a typeface grounded in 
the historic roots of mid-20th century southern England 
yet impregnated with a contemporary look that is clearly 
derived from mainstream type design.

 The Streets of London typeface is naturally suited to 
signage and lettering but these latest enhancements make 
it usable for a much wider range of applications in addi-
tion, such as magazine, newspaper or book typography. Its 
highly robust shapes and harmonious proportions make 
Streets of London highly legible, especially for large 
amounts of text. 10 pt / 14 pt

!e quick brown fox jumps over the 
lazydogs. Pack my box with five dozen li-
quor jugs. Bei jedem klugen Wort von 
SOKRATES RIEF XANTHIPPE zynisch: Qu’mes 
j’vaux faichent l’whisky pour deux zèbres! 
Eva jagt im Taxi quer durch Sylt. 26480 mal 
musste sie umsteigen. Langflest þessara orða 

hafa komið fram í tengslum við málfarsráðgjöf í síma. 

Nýyrðadagbókin er því ekki afrakstur skipulegrar 

orðtöku úr nútímamáli. Nie każdy wie, że 
“Pchnąć w tę łódź jeża lub ośm skrzyń fig” to 
pangram – zdanie, które zawiera wszystkie 
trzydzieści dwie litery polskiego alfabetu. 
Però l’arribada de la tipografia digital 
ha tornat a posar en qüestió la imatge 
gràfica correcta. Manera incorrecta 
intel.ligència o no del tot adequada 
inte#igència. Tercümanın da, kamu idaresi 
çalışanlarınınki gibi sır saklama yükümlüğü 
bulunmaktadır; tercüman tarafsız ve yansız 
olmak zorundadır. Har du sprogøre og 
sprogøje – fører teksten dig til forståelse eller 
fanger den blot din fli8ige & ra9nerede op-
mærksomhed? A:larer den spæde 
spørgsmål? Acīm redzot, ausīm dzirdot. Bur-
tu kuģi viļņus šķeļ. Bet pa vidu viss tas ūdens. 
Šņāc un ķērc, un jēgu smeļ. La langue française 

impose des règles typographiques très strictes. On 

accentue normalement les éléments qui doivent l’être. 

«Être ou ne pas être accentuée» U tom periodu se 
škola i učitelji trude da priviknu đake na 
školsku atmosferu. Cilj je ojačavanje stručnih 
i kreativnih sposobnosti kao i motorike i 
socijalnog. SkriGspråk er språk som blir ut-
trykt eller representert av teikn, som hiero-
glyfar eller bokstavar, gjennom eit skriGs-
ystem. Omgrepet kan òg bli brukt for å visa 
til tale som liH nær nedskrive språk. 12 pt / 
18 pt

!e quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen liquor jugs. 
Bei jedem klugen Wort von SOKRATES RIEF XAN-
THIPPE zynisch: Qu’mes j’vaux faichent l’whisky 
pour deux zèbres! Eva jagt im Taxi quer durch 
Sylt. 26480 mal musste sie umsteigen. Langflest 
þessara orða hafa komið fram í tengslum við málfars-
ráðgjöf í síma. Nýyrðadagbókin er því ekki afrakstur 
skipulegrar orðtöku úr nútímamáli. Nie każdy wie, że 

“Pchnąć w tę łódź jeża lub ośm skrzyń fig” to 
pangram – zdanie, które zawiera wszystkie trzy-
dzieści dwie litery polskiego alfabetu. Però l’ar-
ribada de la tipografia digital ha tornat a 
posar en qüestió la imatge gràfica correcta. 
Manera incorrecta intel.ligència o no del 
tot adequada inte#igència. Tercümanın da, 
kamu idaresi çalışanlarınınki gibi sır saklama 
yükümlüğü bulunmaktadır; tercüman tarafsız ve 
yansız olmak zorundadır. Har du sprogøre og 
sprogøje – fører teksten dig til forståelse eller 
fanger den blot din fli8ige & ra9nerede opmærk-
somhed? A:larer den spæde spørgsmål? Acīm 
redzot, ausīm dzirdot. Burtu kuģi viļņus šķeļ. Bet 
pa vidu viss tas ūdens. Šņāc un ķērc, un jēgu 
smeļ. La langue française impose des règles typograph-
iques très strictes. On accentue normalement les éléments 
qui doivent l’être. «Être ou ne pas être accentuée» U tom 
periodu se škola i učitelji trude da priviknu đake 
na školsku atmosferu. Cilj je ojačavanje stručnih i 
kreativnih sposobnosti kao i motorike i socijal-
nog. SkriGspråk er språk som blir u8rykt eller 
representert av teikn, som hieroglyfar eller bok-
stavar, gjennom eit skriGsystem. 
12 pt / 18 pt

North
Hamburgefontstiv
HAMBURGEFONTSTIV
Hamburgefontstiv

Hamburgefontstiv

1234567 1234567
North was designed by Denmark’s Trine Rask, initially as 

part of her final project at Type & Media, KABK in Ve 

Hague. Rather than working with individual le8ers, she 

focused on text images to determine what factors influence 

the overall look and aesthetic appeal of diWerent languages 

in wri8en form.

 During her studies Trine Rask discovered that the high 

frequency of the le8ers f and g in the Scandinavian lan-

guages results in a restless text image or requires greater 

leadings.

 Vroughout the design process, Rask’s main goal was to 

achieve an a8ractive text image for the four Scandinavian 

languages — hence the name ›North‹. Ve result is a text 

typeface that is appropriate for any language using the Latin 

character set. Accented characters for all European lan-

guages were designed and implemented in North Family 

with minute a8ention to detail. North is a soG text typeface 

that is recommended for literature but can be used for 

se8ing any text. 9 pt / 14 pt

The quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen  liquor 
jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynisch:  Qu’mes 
j’vaux faichent l’whisky pour deux zèbres! 
Eva jagt im Taxi quer  durch Sylt. The 
quick brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. 
Bei jedem klugen Wort von Sokrates rief 
Xanthippe zynisch: Eva jagt im Taxi  quer 
dur! Sylt. The qui" brown fox jumps over 
the lazydogs. Pa"  my box with five dozen 
liquor jugs. Bei jedem klugen Wort von 
 S#rates rief Xanthippe zynis!: Qu’mes 
j’vaux fai!ent l’whisky  pour deux zèbres! 
Eva jagt im Taxi quer dur! Sylt. Das gfiesel 
is riesig! 26480 Mal mußte sie um)eigen. 
The qui" brown fox jumps over the lazy-
dogs. Pa" my box with five dozen  liquor 
jugs. Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynisch:  Qu’mes j’vaux 
faichent l’whisky pour deux zèbres! Eva 
jagt im Taxi quer  durch Sylt. The quick 
brown fox jumps over the lazydogs. Pack 
my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xan-
thippe zynisch: Eva jagt im Taxi  quer 
durch Sylt. Pack my box with five dozen 
 liquor jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynisch:  Qu’mes 
j’vaux faichent l’whisky pour deux. Eva 
jagt im Taxi quer  durch Sylt. The quick 
brown fox jumps over the lazydogs. Pack 
my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xan-
thippe zynisch: Eva jagt im Taxi  quer 
durch Sylt. The quick brown fox jumps 
over the lazydogs. 26480 Mal mußte sie 
umsteigen. 14 pt / 18 pt

The quick brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthippe 
zynisch:  Qu’mes j’vaux faichent l’whisky pour 
deux zèbres! Eva jagt im Taxi quer  durch Sylt. 
The quick brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthippe 
zynisch: Eva jagt im Taxi  quer dur! Sylt. The 
qui" brown fox jumps over the lazydogs. Pa"  my 
box with five dozen liquor jugs. Bei jedem klugen 
Wort von  S#rates rief Xanthippe zynis!: Qu’mes 
j’vaux fai!ent l’whisky  pour deux zèbres! Eva jagt 
im Taxi quer dur! Sylt. Das gfiesel is riesig! 26480 
Mal mußte sie um)eigen. The qui" brown fox 
jumps over the lazydogs. Pa" my box with five 
dozen  liquor jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynisch:  Qu’mes j’vaux 
faichent l’whisky pour deux zèbres! Eva jagt im 
Taxi quer  durch Sylt. The quick brown fox jumps 
over the lazydogs. Pack my box with five dozen 
 liquor jugs. Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynisch: Eva jagt im Taxi  quer 
durch Sylt. Pack my box with five dozen  liquor 
jugs. Bei jedem klugen Wort von Sokrates rief 
Xanthippe zynisch:  Qu’mes j’vaux faichent 
l’whisky pour deux. Eva jagt im Taxi quer  durch 
Sylt. The quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen  liquor jugs. 
Bei jedem klugen Wort von Sokrates rief Xan-
thippe zynisch: Eva jagt im Taxi  quer durch Sylt. 
The quick brown fox jumps over the lazydogs. 
26480 Mal mußte sie umsteigen. 
14 pt / 18 pt

Finn
Hamburgefontstiv
Hamburgefontstiv
Hamburgefontstiv
Hamburgefontstiv
1234567 1234567
Meticulously designed by Oliver Linke as a body typeface, 
Finn is specially tailored to enhance the readability of 
lengthy texts. Spacing and kerning played a particularly 
important role in the design process. Although a text 
typeface requires rather ordinary letterforms, Finn was 
endowed with charming details that give it a distinctive, 
warm, human appearance without disturbing the process 
of reading. This makes it suitable for various typographic 
fields in contemporary graphic design. 

 The Finn Family is a bundle of three typefaces: Regular 
with Small Caps, Italic and Bold. All fonts provide the 
complete extended ascii-table and additional glyphs, 
such as discretionary ligatures, various figure sets, curren-
cy symbols and alternates. Being an extended character 
set, the Finn Family can be used in many high-quality 
typographical contexts. 10 pt / 14 pt

The quick brown fox jumps over the 
lazydogs. Pack my box with five dozen 
 liquor jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynisch: 
 Qu’mes j’vaux faichent l’whisky pour 
deux zèbres! Eva jagt im Taxi quer 
 durch Sylt. The quick brown fox jumps 
over the lazydogs. Pack my box with 
five dozen  liquor jugs. Bei jedem klugen 
Wort von Sokrates rief Xanthippe zyn-
isch: Eva jagt im Taxi  quer durch Sylt. 
The quick brown fox jumps over the 
lazydogs. Pack  my box with five dozen 
liquor jugs. Bei jedem klugen Wort von 
 Sokrates rief Xanthippe zynisch: 
Qu’mes j’vaux faichent l’whisky  pour 
deux zèbres! Eva jagt im Taxi quer 
durch Sylt. Das gfiesel is riesig! 26480 
Mal mußte sie umsteigen. The quick 
brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. 
Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynisch:  Qu’mes j’vaux 
faichent l’whisky pour deux zèbres! 
Eva jagt im Taxi quer  durch Sylt. The 
quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen  li-
quor jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynisch: Eva 
jagt im Taxi  quer durch Sylt. Pack my 
box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief 
Xanthippe zynisch:  Qu’mes j’vaux 
faichent l’whisky pour deux. Eva jagt 
im Taxi quer  durch Sylt. The quick 
brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. 
Bei jedem klugen Wort von Sokrates 
rief Xanthippe zynisch: Eva jagt im Taxi 
 quer durch Sylt. 13 pt / 18 pt

The quick brown fox jumps over the lazy-
dogs. Pack my box with five dozen  liquor jugs. 
Bei jedem klugen Wort von Sokrates rief 
Xanthippe zynisch:  Qu’mes j’vaux faichent 
l’whisky pour deux zèbres! Eva jagt im Taxi 
quer  durch Sylt. The quick brown fox jumps 
over the lazydogs. Pack my box with five doz-
en  liquor jugs. Bei jedem klugen Wort von 
Sokrates rief Xanthippe zynisch: Eva jagt im 
Taxi  quer durch Sylt. The quick brown fox 
jumps over the lazydogs. Pack  my box with 
five dozen liquor jugs. Bei jedem klugen Wort 
von  Sokrates rief Xanthippe zynisch: Qu’mes 
j’vaux faichent l’whisky  pour deux zèbres! Eva 
jagt im Taxi quer durch Sylt. Das gfiesel is 
riesig! 26480 Mal mußte sie umsteigen. The 
quick brown fox jumps over the lazydogs. Pack 
my box with five dozen  liquor jugs. Bei jedem 
klugen Wort von Sokrates rief Xanthippe zyn-
isch:  Qu’mes j’vaux faichent l’whisky pour 
deux zèbres! Eva jagt im Taxi quer  durch Sylt. 
The quick brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthip-
pe zynisch: Eva jagt im Taxi  quer durch Sylt. 
Pack my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthip-
pe zynisch:  Qu’mes j’vaux faichent l’whisky 
pour deux. Eva jagt im Taxi quer  durch Sylt. 
The quick brown fox jumps over the lazydogs. 
Pack my box with five dozen  liquor jugs. Bei 
jedem klugen Wort von Sokrates rief Xanthip-
pe zynisch: Eva jagt im Taxi  quer durch Sylt. 
11 pt / 15 pt

Pandera
Hamburge efontstiv 

Hamburgefontstiv

Hamburg efontstiv

Hamburgefontstiv

Hamburg efontstiv 

Hamburgefontstiv

Hamburg efontstiv 

Hamburgefontstiv
Hamburg efontstiv 
Hamburgefontstiv
1234567 1234567

This contemporary sans-serif designed by Robert 
Strauch is attractive through its open-mindedness and 
generosity of spirit. Conceived for legibility and ease of 
perception, even in small sizes or from longer distances, 
it is perfect for many typographic purposes. Neverthe-
less Pandera expresses a strong personality without 
being pretentious or faddish. Despite the breadth of its 
characters, it requires relatively little space.

 The Pandera Family is a bundle of ten fonts in five 
weights. One particularity of Pandera is that the Italics 
have exactly the same tracking as their upright equiva-
lents. All fonts offer extended language support for 
almost every language based on the Latin alphabet. 
They also feature lining and oldstyle numerals with both 
proportional and tabular metrics. Upright styles include 
small caps with special small caps figures. 9 pt / 13 pt

[c] 2014 lazydogs typefoundry | Kai Büschl, Oliver Linke, Robert Strauch GbR | Milchberg 9, 86150 Augsburg, Germany | E-mail: info@lazydogs.de | www.lazydogs.de
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Fabiol 
Hamburgefont$iv
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1234567 1234567
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When Robert Strau" $arted the Fabiol typeface, he 
followed a fairly simple concept: »I wanted to draw 
in,iration from Renaissance prints rather than $i!ing 
to one ,ecific typeface and creating a hi$orically corre- 
revival.« The lettershapes of Fabiol are consequently 
based on the work of a number of 15th and 16th century 
pun"cutters and represent a contemporary reinterpreta-
tion of the old$yle antiqua.

 As a model for the look of the new digital typeface and 
its ,acing Strau" "ose not the sharp-edged pun"es 
or matrices but the mo$ly rough and vibrant prints. This 
approa" retains the hone$ "arm of letterpress printing 
on moi$ paper.

 In implementing the font digitally, we were keen to 
preserve the warmth and "arm of 15th and 16th century 
prints while at the same time avoiding the impression of 
sheer hi$oricism through bouncing baselines or "ipped 
contours, for example. The primary goal was to unite 
their di$in-ive peculiarities in a modern and contem-
porary type design that expresses both innovative vigour 
and humani$ "ara-eri$ics.

 The Fabiol Family is a bundle of five fonts: Regu-
lar, Small Caps, Italic, Bold and an additional font for 
ornaments to create "arming Renaissance patterns or 
borders. 11 pt / 14 pt
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Universal Music GmbH 
Bolzplatz Heroes, 2006 
Logotype
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Bolzplatz Heroes 
»Bolzplatz Heroes« 
Universal Music GmbH, 2006 
Album Artwork

62 63



Bolzplatz Heroes 
»Bolzplatz Heroes«, 2006 
Merchandising
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Lettering 
für die Verwendung auf  
Postkarten, 2014

Lettering / Kalligraphie 
für die Verwendung auf  
Merchandising Artikeln, 2015

6766



Sportfreunde Stiller 
Merchandising, 2014
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LD Moderne Antiqua.
The LD  Moderne Antiqua type family is a 
classic typeface w!h a di!erent appro-
a" in the design concept. A l!tle part 
of a journey throu" type history: As our 
ance,ors did in the old times of indu,ria-
lisation he didn’t only design a thi-ened 
variation as a related bold face, but a real 
slab-serif to take this part …

Schriftentwurf 
»LD Moderne Antiqua« 
Lazydogs Typefoundry 2016

7170



Sportfreunde Stiller 
»La Bum«  
Universal Music GmbH, 2007 
Album div. Versionen 
Seite 72/27 und !.
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Sportfreunde Stiller 
»La Bum«  
Universal Music GmbH, 2007 
Plakate

76 77



Sportfreunde Stiller 
»La Bum«  
Universal Music GmbH, 2007 
Vinyladaption

78 79
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n fox jum
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atge gràfica correcta. M
anera in-

cor-recta intel.ligència o no del tot adequada in-
tel·ligència. Tercüm

anın da, kam
u idaresi çalışan-

larınınki gibi sır saklam
a yüküm

lüğü bulunm
aktadır; 

tercüm
an tarafsız ve yansız olm

ak zorundadır.  
H

ar du sprogøre og sprogøje – fører teksten dig til 
forståelse eller fanger den blot din flittige &

 ra9in-

Alena
N

orth

!
e quick

 brow
n

 fox jum
ps 

over th
e lazydogs. Pack m

y box 
w

ith five dozen liquor jugs. Bei 
jedem

 klugen W
ort von SOKRATES 

RIEF X
AN

TH
IPPE zynisch: Q

u’m
es 

j’vaux faichent l’w
hisky pour deux 

zèbres! Eva jagt im
 Taxi quer durch 

Sylt. 26480 m
al m

usste sie um
-

steigen. Langflest þessara orða hafa 
kom

ið fram
 í tengslum

 við m
álfarsráðgjöf 

í sím
a. N

ýyrðadagbókin er því ekki afrakstur skipu-
legrar orðtöku úr nútím

am
áli. N

ie każdy w
ie, że 

Pchnąć w
 tę łódź jeża lub ośm

 skrzyń fig to 
pangram

 – zdanie, które zaw
iera w

szystkie 
trzydzieści dw

ie litery polskiego alfabetu. 
Però l’arribada d

e la tipografi
a digital 

h
a torn

at a posar en
 qüestió la im

atge 
gràfi

ca correcta. M
an

era in
correcta in

-
tel.ligèn

cia o n
o del tot ad

equada in
-

te#
igèn

cia. Tercüm
anın da, kam

u idaresi 
çalışanlarınınki gibi sır saklam

a yüküm
lüğü 

bulunm
aktadır; tercüm

an tarafsız ve yansız 
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1234567 1234567
This contem

porary sans serif designed by R
obert Strauch  

is attractive through its open-m
indedness and generosity of 

spirit. Conceived for legibility and ease of perception, even  
in sm

all sizes or from
 longer distances, it is perfect for m

any 
typographic purposes. N

evertheless Pandera expresses a 
strong personality w

ithout being pretentious or faddish.  
D

espite the breadth of its characters, it requires relatively  
little space.
 

The Pandera Fam
ily is a bundle of ten fonts in five w

eights. 
O

ne particularity of Pandera is that the Italics have exactly  
the sam

e tracking as their upright equivalents. A
ll fonts offer 

extended language support for alm
ost every language based 

on the Latin alphabet. They also feature lining and oldstyle 
num

erals w
ith both proportional and tabular m

etrics. U
pright 

styles include sm
all caps w

ith special sm
all caps figures. 

9 pt / 13 pt
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1234567 1234567
M

eticulously designed by Oliver Linke as a body typeface, Finn  
is specially tailored to enhance the readability of len7

hy texts. 
Spacing and kerning played a particularly im

portant role in the 
design process. Although a text typeface requires rather ordinary 
le8

erform
s, Finn w

as endow
ed w

ith charm
ing details that give  

it a distinctive, w
arm

, hum
an appearance w

ithout disturbing the 
process of reading. This m

akes it suitable for various typographic 
fields in contem

porary graphic design. 
 

The Finn Fam
ily is a bundle of five fonts. The upright styles 

com
e in four w

eights from
 light to bold w

ith an accom
panying 

italic to its regular. All fonts provide an extended character set 
w

ith discretionary ligatures, various figure sets, currency sym
bols 

and alternates, w
hich m

akes the Finn Fam
ily suitable for 

high-quality typographical contexts. 10 pt / 14 pt
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The Streets of London project w

as inspired by the street signs  
in the London borough of Kensington. W

hile the original signs 
consisted of upper case letters only, the idea soon cam

e up of 
expanding the character set to create a com

plete typeface and 
fully serviceable font.
 

R
obert Strauch w

as intrigued by the challenge and began 
digitising the lettering on the old London signage. These letters 
w

ere originally the w
ork of the British stone carver D

avid 
Kindersley (1915–1995), w

hose w
ife granted access to the original 

draw
ings of his letter designs. R

obert treated the originals w
ith 

great respect, sensitively adding a few
 m

odern touches to form
 a 

com
plete O

penType R
egular font. Inspired by the design process, 

he continued to invent a set of stylistically consistent Italics, 
Sm

all C
aps and a Bold style, thereby establishing a font fam

ily 
that is suitable for use in various typographic contexts. The result 
is a typeface grounded in the historic roots of m

id-20th century 
southern England yet im

pregnated w
ith a contem

porary look that 
is clearly derived from

 m
ainstream

 type design.
 

The Streets of London typeface is naturally suited to signage 
and lettering but these latest enhancem

ents m
ake it usable for  

a m
uch w

ider range of applications in addition, such as m
agazine, 

new
spaper or book typography. Its robust shapes and harm

oni-
ous proportions m

ake Streets of London highly legible, especially 
for large am

ounts of text. 10 pt / 14 pt
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W
hen Robert Strau.

 0
arted the Fabiol typeface, he followed  

a fairly sim
ple concept: »I wanted to draw in=

iration from
 Ren-

aissance prints rather than 0
i!

ing to one =
ecific typeface and 

creating a hi0
orically corre>

 revival.« The lettershapes of Fabiol 
are consequently based on the work of a num

ber of 15th and 16th 
century pun.

cutters and represent a contem
porary reinterpreta-

tion of the old0
yle antiqua.

 
As a m

odel for the look of the new digital typeface and its 
=

acing Strau.
 .

ose not the sharp-edged pun.
es or m

atrices 
but the m

o0
ly rough and vibrant prints. This approa.

 retains 
the hone0

 .
arm

 of letterpress printing on m
oi0

 paper.
 

In im
plem

enting the font digitally, we were keen to preserve 
the warm

th and .
arm

 of 15th and 16th century prints while 
at the sam

e tim
e avoiding the im

pression of sheer hi0
oricism

 
through bouncing baselines or .

ipped contours, for exam
ple. 

The prim
ary goal was to unite their di0

in>
ive peculiarities in 

a m
odern and contem

porary type design that expresses both 
innovative vigour and hum

ani0
 .

ara>
eri0

ics.
 

The Fabiol Fam
ily is a bundle of five fonts: Regular with 

Sm
all C

aps, Italic, Bold and an additional font for ornam
ents to 

create .
arm

ing Renaissance patterns or borders. O
ur workhorse 

com
es now in an updated version with Pan-European language 

support. 11 pt / 14 pt
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1234567 1234567 
The Vela text typeface w

as created by G
erm

an designer H
olger 

K
önigsdörfer, initially as part of his final project at the U

niver-
sity of A

pplied Sciences in A
ugsburg. It w

as developed  
in an elaborate process of experim

ents including calligraphy, 
printm

aking and photography in w
hich he searched for new

 
letterform

s to integrate into his typeface. The outcom
e is Vela,  

a vigorous but still »
w

inged«
 slab serif. 

 
The Vela Fam

ily is a bundle of three fonts: R
egular (including 

Sm
all Caps), Italic (including Sw

ash Capitals) and Bold. These 
fonts support all European languages and provide an extended 
character set. A

dditional glyphs such as various figure sets, cur-
rency sym

bols, sw
ashes and alternates m

ake the Vela Fam
ily 

suitable for m
any diD

erent fields of high-quality typography. 
10!pt!/!14!pt
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Alena Fam

ily w
as created by Sw

iss designer Roland  Stieger. 
The starting point of his sans serif Alena project w

as a num
ber  

of w
oodcut capitals by Jost H

ochuli  (published in 1980).  
The low

ercase letters are based on a late form
 of the hum

anist 
m

inuscule. In this sense Alena is a contem
porary classic. 

 
The glyph set supports all Latin languages for professional use  

in m
ulti-language typography. Additional glyphs such as various 

figure sets, alternates for ›a‹ and ›g‹ or a set of basic sym
bols and 

arrow
s m

ake the Alena Fam
ily suitable for  m

any di9erent fields  
of high-quality typesetting. 9 pt / 14 pt
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N

orth w
as designed by D

enm
ark’s Trine R

ask, initially as part of 

her final project at T
ype &

 M
edia, K

A
B

K
 in D

e H
ague. R

ather  

than w
orking w

ith individual leE
ers, she focused on text im

ages  

to determ
ine w

hat factors infl
uence the overall look and aesthetic 

appeal of diF
erent languages in w

riE
en form

.

 
D

uring her studies Trine R
ask discovered that the high frequency 

of the leE
ers f and g in the Scandinavian languages results in a 

restless text im
age or requires greater leadings.

 
D

roughout the design process, R
ask’s m

ain goal w
as to achieve 

an aE
ractive text im

age for the four Scandinavian languages —
 

hence the nam
e ›N

orth‹. D
e result is a text typeface that is appro-

priate for any language using the Latin character set. A
ccented 

characters for all European languages w
ere designed and im

ple-

m
ented in N

orth Fam
ily w

ith m
inute aE

ention to detail. N
orth is  

a soG
 text typeface that is recom

m
ended for literature but can be 

used for seE
ing any text. 9 pt / 14 pt
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The fi
rst thoughts K

ai B
üschl spent on m

odern style type-
faces go back to the days he w

as a student. The M
o derne 

A
ntiqua type fam

ily is a classic typeface w
ith a diA

erent 
approach in the design concept. A

s our ancestors did in the 
old tim

es of industrialisation he didn’t only design a thick-
ened variation as a related bold face, but a real slab serif to 
take this part.
 

The M
oderne A

ntiqua fam
ily is designed as a group of six 

w
eights, each w

ith a dedicated italic version. The fi
rst three 

of them
, D

isplay, Subhead and R
egular are m

eant to be 
used as optical sizes. W

ich is extrem
ly im

portant for read-
ing and the aesthetic perform

ance of high contrast type 
designs. The M

edium
, B

old and H
eavy w

eights are essen-
tially for em

phasizing in longer texts. The type fam
ily 

oA
ers Pan-E

uropean language support, four fi
gure sets, 

sm
all caps, fraB

ions and m
any m

ore little goodies for the 
typographic enthusiast. 9 pt / 14 pt

Werbeartikel 
Siebdruckerei Print Kings
Kaputzenpulli, 2010
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LD ACME Grotesque An american grotesque. A new  
variable font with  unlimited widths an weights.  
LD ACME Grotesque An american
grotesque. A new variable font with   
unlimited  widths an weights. 
LD ACME Grotesque An american
grotesque. New variable font with  
unlimited  widths an weights. 

Schriftentwurf / Studie 
»LD ACME Grotesque Variable« 
Lazydogs Typefoundry 2023
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Instrument 
»Instrument«  
The Instrument Village, 2008 
Album, Illustration & Artwork 

90 91



Instrument 
»Instrument«  
The Instrument Village, 2008 
Plakat
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Lettering 
für die Verwendung auf  
Postkarten, 2014

Walser Seilsysteme 
Corporate Design, 2003 
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Instrument 
»Read Books« 
The Instrument Village, 2013 
Vinyl Supplement 
Vorderseite 97, Innenteil 98 und !.
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The Instrument Village 
The Instrument Village, 2008 
Record Company Logotype
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LD Elsnac is a contemporary roman type family. Its design  
is based on letterforms coming straight from the chalkboard in my 
type and typography courses held for the first grade students at  
Designschule München. *e font family’s fundamental approach is 
to reduce the letter parts to their very basic forms without forget-
ting a contemporary look and its own very distinct character. LD 
Elsnac is designed as a group of five weights each with a dedicated 
italic version. *e family offers pan-Latin language support, five  
figure sets, small caps, fractions, ligatures and many more features 
to satisfy (not only) the modernist typographic user.

Schriftentwurf 
»LD Elsnac« 
Lazydogs Typefoundry, 2019
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Sportfreunde Stiller 
»You Have to Win Zweikampf«  
Universal Music GmbH, 2006 
Album, Groß"ächenplakate

110 111



Sportfreunde Stiller 
»You Have to Win Zweikampf«  
Universal Music GmbH, 2006 
Vinyladaption 

112 113



Lettering 
für die Verwendung auf  
Postkarten, 2014

Sportfreunde Stiller 
»You Have to Win Zweikampf«  
Universal Music GmbH, 2006 
Merchandising
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Lazydogs Typefoundry
Schriftmuster Zeitung, 2020
Innenseiten

Lazydogs Typefoundry
Schriftmuster Zeitung, 2020
Vorderseite
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Matou 
»Home Alone« 
Sameway Music, 2007 
Lettering, Illustration 
Veranstaltungsplakat

Lazydogs Typefoundry
Schriftmuster Zeitung, 2020
Rückseite
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LD 
GROTESK. 
TYPE−→
FAMILY.
36 FONTS
3 WIDTHS
6 WEIGHTS 

Schriftentwurf 
»LD Grotesk« 
Lazydogs Typefoundry, 2018
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The Lazydogs Typefoundry 
Logotype, 2009

Self Promotion 
Postkarten, 2012 
Lettering
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Lazydogs Typefoundry 
Website, UX/UI Design  
und Produktion, 2020 

124 125



Steaming Satellites 
»Steaming Satellites« 
The Instrument Village, 2015 
Album Artwork, Illustration

126 127



LD Moderne Slab. Foreign types 
w!h the hookah pipes say »Way oh 
way oh, way oh way oh.« Walk like 
an Egyptian !!! The blonde wa!-
resses take their trays. They spin 
around and they cross the floor.  
They’ve got the moves.

Schriftentwurf 
»LD Moderne Slab« 
Lazydogs Typefoundry 2018
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Mehmet Scholl Kompiliert 
»Vor dem Spiel ist nach dem Spiel« 
Blickpunkt-Pop, 2004 / 2005 
CD Artwork

130 131



Mehmet Scholl Kompiliert 
»Vor dem Spiel ist nach dem Spiel« 
Blickpunkt-Pop, 2005 
POS Plakat

132 133



Instrument 
Wortmarke für Indie-Band
Instrument Village, 2012 

Max von Milland 
»Woher I eigentlich kimm« 
Wildwechsel / Universal Music GmbH, 2012 
Album Artwork
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Sportfreunde Stiller 
»MTV unplugged in New York« 
Universal Music GmbH, 2009 
CD und DVD, diverse Versionen, 
Lettering und Gesamtgestaltung
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Sportfreunde Stiller 
»MTV unplugged in New York« 
Universal Music GmbH, 2009 
CD und DVD, diverse Versionen, 
Lettering und Gesamtgestaltung

138 139



Sportfreunde Stiller 
»MTV unplugged in New York« 
Universal Music GmbH, 2009 
Veranstaltungsplakat, Lettering
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 13.12.  RINGLOK-
SCHUPPEN

14.12.  GROSSE
 FREIHEIT

15.12. ASTRA
KULTURHAUS

16.12.  HAUS
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BACKSTAGE 
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»Orbooten« Gyphop 
Lettering für ein Plattencover
Jochens Kleine Platten#rma, 
2009 

Blickpunkt Pop 
Website, UX/UI Design  
und Produktion, 2012

143142



Ohrbooten 
»Gyphop« 
Jochens Kleine Platten!rma, 2009 
Album Artwork

144 145



AAAHHHRRRGGG!! 
LD sport »STURM& 
STILLE [R]«+, 2016 
HÄMBURGEFONTSI

Schriftentwurf 
»LD Sport«, Sportfreunde Stiller 
Lazydogs Typefoundry 2016
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Sportfreunde Stiller 
»Tourbo Ok«, Eigenverlag, 2008 
Buchgestaltung 
Seite 148 Cover, Seite 150 Innenteil

148 149



Das Ka!esatz 
Cafè, 2012 
Logotype

151150



Die Happy 
»Six« 
Sony BMG / GUN Records, 2008 
Album Artwork

152 153



Tasket!e »Taskete!« 
Millaphon Records, 2019 
Album Artwork

154 155



Itchy Poopzkid 
Target Concerts GmbH, 2012 
Veranstaltungsplakat

Lettering 
Millhaus GmbH, 2011 
»Cake«, Wortmarke / Entwurf

Poopzkid_Poster.indd   1 10.01.12   09:49
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The Hidden Cameras 
Target Concerts, 2015 
Veranstaltungsplakat

Sportfreunde Stilller 
»Burli«, Album Digipak 
Universal music GmbH, 2004

158 159



Print Kings 
Website, UX/UI Design  
und Produktion, 2009

Printkings 
Siebdruck & Merchandising 
Logotype, 2008

161160
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Die in dieser Publikation gezeigten Arbeiten stellen eine Auswahl von Projekten aus den Jahren  
1998–2023 dar und wurden von mir selbst erarbeitet und durchgeführt. Fotogra!ert von Gerald von  
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Arbeitsproben 1998 – 2023

Mein Name ist Kai Büschl. Ich bin  
Designer, Drucker und Lehrer für 
Schrift & Typogra!e. In meinem  
Büro entwickle ich für meine Kunden  
Gestaltungs- und Kommunikations-
lösungen für Print und Web, vom 
Konzept bis zum fertigen Produkt. 
Heute möchte ich mich gerne bei  
Ihnen vorstellen. 

My name is Kai Büschl. I‘m a graphic designer, typographer, typedesigner, printer and teacher for type and 
typography. In my daily work I create type, brands, websites, books and objects for clients who belief in the 
bene!t of developing unique and independent visual identities. I love to work with students. Therefore I 
want to apply for the position at your University.


